Cont act :

MALCOLM I N THE M DDLE:

VEDNESDAY' S CHI LD (IS FULL OF WOE)

An original script
By Peter G Q Brooks

2002. 03. 30

Aut hor

Peter G Q Brooks or
3616 Barham Bl vd / X302
Los Angel es, CA 90068
pcbrooks@arthl i nk. net

(323) 851-1958 or

Agent / Att or ney

Stuart A Bronstein

2720 Taylor St., Ste 420
San Franci sco, CA 94133
sabl aw@bcgl obal . net

(415) 285—5511



COLD CPEN
EXT. MALCOLM S FRONT YARD — DAY (LATE AFTERNOON)

We are close up on MALCOLM who | ooks resigned (shoul ders
droopi ng, hands thrust deep in pockets), as if things have
happened over which he has no control (as usual). Background
noi ses build in volunme as he speaks.

SEX: BACKGROUND NO SES GRON NG I N VOLUME: COUGH NG RETCHI NG AND
SPITTI NG W TH OCCASI ONAL MOANS, AND THE SOUND OF TWD DI STANT
FI RE ENG NES' SI RENS, COM NG CLOSER

MALCOLM

(to canera)
In the few short years that |'ve
i nhabited this Earth, | have
managed to nmake sone persona
observations. For exanple: for
every famly there is a day of the
week they can't quite handle. 1In
the case of this famly, it's
Wednesday. | was born on a
Wednesday, and if | live to be a
hundred, nore of ny birthdays wll
fall on a Wednesday than on any
other day. | worked it out.

( BEAT)
And | don't exactly know why, but

every tinme sonething bad happens,
it's on a Wednesday.

( BEAT)

And it's usually nmy fault.
Everything's ny fault. It's not
fair.

W DEN TO REVEAL

The front door is open and thick gray snoke is billow ng out of
it. LAOS, HAL, REESE, DEWEY are in a group behind MALCOM

hol ding on to each other for support, bent over coughing and

r et chi ng.

HAL is wearing full nmakeup and sonme of LAOS clothes (frizzy

bl ack w g, stockings, boustier, heels). LOS is dressed in HAL'Ss
t uxedo, w thout makeup

( CONTI NUED)



MALCCOLM ( CONT' D)
(shrugging in resignation)
And today is Wednesday, so what do
you expect ?

Two fire engines (water carriers) arrive noisily at the driveway.

SEX: LOUD KLAXONS (HORNS), TIRES SKI DDI NG ON GRAVEL, COVPRESSED
Al R RELEASED BY BRAKES

CUT TGO
EXT. THE FI RE ENG NES — DAY —THE NEXT MOVENT

A total of seven firenmen junp out and unfurl hoses, etc. FIREVMAN
#1 and FI REMAN #2 don breat hing apparatus and run one hose into
the open front door. The hose fattens visibly as water is punped
intoit. FIREMAN #3 and FI REMAN #4 run anot her hose down the
side of the house towards the back. FIREMAN #5 —the captain —
surveys the scene, hands on hips. FIREVAN #6 —a paranedic —
pull's out a nmedical kit and wal ks toward the fam |y group.

FI REMAN #7 grabs an ax and starts to run with it past the famly
group towards the house, but LAOS, despite her obvious physica
di stress, suddenly reaches out and nmakes to grab himvery firmy
by the arm As she does so, LO S speaks.

LA S
(coughing, but firm
Not in ny house, you don't.

She grabs the fireman's arm and the sudden restraint causes him
to swing round and fall.

GO TO SLOW MOTI ON

FI REMAN #7 —as he falls —lets go the ax, which arcs in slow
noti on towards MALCOLM s head.

SEX: THE VWH PPI NG SOUND OF THE HANDLE OF THE SLOALY—SPI NNI NG AX

CUT TO
EXT. MALCOLM LOOKI NG | NTO CAMERA — DAY — THE NEXT MOVENT
MALCOLM ducks in a natter-of-fact manner —like this kind of

t hi ng happens to himall the tine —and the ax sails past himand
of f screen.

( CONTI NUED)



SEX: THE AX EMBEDS | TSELF WTH A LOUD METALLIC THUD I N THE
PASSENGER DOOR CF THE FAM LY CAR

The canera swings to show the ax enbedded in the passenger door
and then swi ngs back to MALCOLM as he straightens up.

MALCOLM
(exasperated, to canera)
See what | nean? Wose fault do
you think that is? [It's just not
fair!

CUT TGO
MAI'N Tl TLES

( CONTI NUED)



ACT ONE
FADE I N
I NT. THE KI TCHEN — DAY — SOVE WEEKS PREVI QUSLY

LOS is cooking - pans are boiling on the stove with "things" in
them She has a cookbook open, close to her face, as she | ooks
at it and touches each of the ingredients arranged on the table
in front of her - as if checking that she has everything. HAL is
sat at the far end of the kitchen table, hiding behind a
newspaper. The back door opens.

The three boys walk into the kitchen fromthe back yard. They
dunp their backpacks just anywhere. LO S is still behind the
cookbook but she doesn't mss a thing.

LA S
(firmy)
AVAY!  Put those away. Don't |eave
themout for ne to tidy up. [I'm
not your slave and this is not a

hot el .
The boys | ook at each other but don't nove to obey.
MALCOLM
(to canera)
Whoever heard of a hotel with
sl aves? It doesn't make sense.
( BEAT)
No wait, it does.
( BEAT)
Monf? Can | have a burger?
REESE
(looking warily at the pans on the stove)
Yeah, ne too.
DEVEY
(l ooking at first MALCOLM t hen REESE)
Can | have one too, Mn?
( BEAT)

Pl ease?

( CONTI NUED)



Al three head for the refrigerator even as LO S speaks:

LA S

(Il owers the cookbook, slightly exasperated)
But I'mcooking ...Ch, yes, al
right, but only one each and one
bun each - | don't want you using
up all the buns again. Hal, remnd
me to get a giant bag of sesane
seed buns fromwork. W can freeze
them and they'I| [ast |onger.

( BEAT)

And veget abl es or sal ad. You boys
make sure you eat sonething green
wi th those burgers.

She rai ses the cookbook back to her face.

HAL
(absent —m nded, from behind the newspaper)
Yes, dear.

The boys ignore her. REESE pulls one of LOS pans off a hot
plate and puts a fresh one inits place. MALCOLM pulls three
unfrozen burgers froma pack he has taken fromthe fridge and
throws theminto it.

REESE spl ashes in sone olive oil, MALCOLMturns on the hot plate,
DEVEEY pul | s six sesane seed buns out of a pack he has taken from
the fridge, takes them apart and spreads them out on the table.
MALCOLM expl ai ns as they work:

MALCOLM

(to canera)
This is neat. W worked out that
i f you use two buns for each
burger, you can put on tw ce as
much relish —or ketchup —and you
get points for eating nore bread
and sesanme seeds, which are good
for you —1 think. |Is that cool or
what ?

DEVEY

(to canera, holding up the hotdog relish)
This is green, right?

( CONTI NUED)



DEVEY spoons |l arge quantities of the relish onto each bun as the
burgers begin to sizzle in the pan.

SEX: SI ZZL1I NG BURCGERS

MALCOLM
(to canera)
And as long as we use olive oi
we're eating healthy, so who's
gonna conpl ai n?

( BEAT)

Did you know t hat one burger gives
you twenty five grans of protein?
That's like half ny daily
requirenent. | |ooked it up.

MALCOLM turns back to the task of cooking the burgers. He and
REESE jostle for control of the pan handl e, and REESE w ns,
gri nni ng.

MALCOLM
(to REESE)
Hey! You know you can't cook

REESE
| know you can't fight.

MALCOLM scow s briefly at REESE, picks up a spatula and pokes at
the burgers. DEWEY continues to heap relish onto the buns until
he has enptied the jar.

LA S
(I owering her cookbook again briefly in order
to |l ook at HAL)
Hal ? Make sure they get sonething
ot her than just a burger.

HAL
(still absent-m nded, still from behind the
newspaper)

Yes, dear.

DEVEY huns a tune to hinself as gets three |large plates and

pl aces themon the table. He clunsily picks up the relish-laden
buns fromthe table and dunps them out onto the plates, |eaving
piles of relish on the table.

SEX: DEVEY HUWM NG

( CONTI NUED)



DEVEY then goes to the refrigerator and picks out three cans of
soda. He |ooks around to see if anyone is watching and then
briefly but vigorously shakes two of the cans and pl aces them on
t he table.

MALCOLM and REESE col | aborate on noving the hot pan to the table:
REESE handl es the pan, MALCO.M uses the spatula to put the
burgers onto three of the relish-laden buns.

REESE puts the pan back on the stove (the hot plate is still on
full), MALCOLM dunps the spatula on the table and they high five
each other. DEWEY tries to high five themboth and they ignore
him HAL, w thout |ooking up, puts his hand out from behind the
paper and DEWEY high fives HAL.

Each of the boys piles their buns together to make a nound of
dri ppi ng food.

MALCOLM REESE and DEWEY carry their plates and one soda each off
to the living roomand drop onto the couch. The canera foll ows

t hem

DEVEY grabs the renote and switches on the TV.

SEX: CARTOONS ON THE TV

The boys bal ance the sodas precariously on the couch and begin to
stuff the food into their nouths, much of which falls back out
agai n.

CUT TGO

| NT. THE KI TCHEN — DAY —A FEW MOMENTS LATER
DEVEEY' s soda can mani pul ati on makes itself felt off-screen.
SFX: (O S.) FAINT SOUNDS OF CARTOONS ON THE TV FOLLONED BY THE

SOUNDS OF CANS OF SCDA BEI NG OPENED SI MULTANEQUSLY AND EJECTI NG
THEI R CONTENTS OVER MALCOLM AND REESE

MALCOM (O. S.)

(annoyed)
Urgh! Dewey! 1'm gonna get you for
t hi s!
REESE (O S.)

(rmenaci ngl y)
And then |' m gonna get you for
t hi s!

( CONTI NUED)



DEVEY (O S.)
(shouting, telling tales)
Momi  Mal col m and Reese nade a ness
and they're not cleaning it up!

HAL is still reading the paper and LOS is turning the pages of
her cookbook. Wthout noving her gaze fromthe book, she reaches
out, pulls the now enpty but snoking pan off the hot plate and
turns it off.

HAL
(to LAS, sounding intrigued from behind the
newspaper)
Lois? Did you ever ... go to see

the Rocky Horror Picture Show?

LA S
(still behind her cookbook)
Rocky Horror? No. Wy?

HAL
(nonchal antly, still from behind the
newspaper)
Oh, just wondered. They're show ng
it at the novie theater a week from
today. Next Wednesday at 2am

LA S
(pauses, then | owers the cookbook)
Wiy on earth are they showing it at
that tinme? Sounds like a msprint.

( BEAT)

Wiy? Are you interested? | didn't
think you Iiked nusicals.

HAL
(lowering his paper to ook at LAOYS)
Oh, | don't. But thisis ...
different. People go to the novie
ah, dressed up. They throw
t hi ngs and shout and stuff.

( BEAT)

(rai ses his paper)
You know we once discussed ... ah
dressing up. | ... ah, thought it
m ght be ... ah, fun.

( CONTI NUED)



LA S
(jaw drops, |ooks slightly surprised, then
sm | es al nost shyly)
Wiy, Hal. Yes, | agree. It mght
be fun. Wy don't we go? W
haven't been out in weeks. W
could do with some tinme off for
good behavi or.

LO S narrows her eyes —while still smling —as she | ooks past
HAL to the living room as if checking on the boys.

HAL
(clears his throat from behind his paper)
K. If that's what you want.

LA S
(continues to smle)
Do you think you can get into sone
ah, clothes?

HAL
(clears his throat again from behind his
paper)
Ah, yes, OK. If that's what you
want .
LA S

(rai ses her cookbook again)
Shoul dn't you nmake sure they fit
K? This evening, nmaybe?

HAL
(clears his throat yet again from behind his

paper)

Yes, OK, good i dea.

( BEAT)

After the boys have gone to bed.

CUT TGO

| NT. THE BATHROOM — LATER THAT EVEN NG
MALCOLM REESE and DEVEY are preparing for bed. They are in
their night things and are jostling for position at the bathroom

sink. They talk with their nmouths full of toothpaste, which
muf f1 es what they say.

( CONTI NUED)
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MALCOLM
(t o DEWVEY)
Dewey, | think | saw a big spider
crawl into your bed.

DEVEY pauses brushing his teeth for a few seconds. H s eyes
wi den but he pretends not to be affected.

DEVEEY
(nonchal antly continues to brush his teeth)
Uh—huh?

REESE realizes what MALCOLM is doing. He follows up MALCOLM s
st at enent .

REESE
Yeah, | saw it too, Dewey. Big and
scruffy with long hairy | egs.

The canera swings to the open bat hroom door as HAL wal ks by,
wearing boxers and a tee. HAL hears REESE' s remark and | ooks
down at his own | egs.

HAL
That's a point —I'll need to
shave.

HAL wal ks on past the door

The boys finalize getting ready for bed. They jostle and fight
and general |y cause each other problens as they finish brushing
their teeth.

MALCOLM and REESE continue to tease DEVEY about the big spider
t hey pretended to have seen earlier.

MALCOLM

(to REESE, in a matter—of—-fact voice)
| read sonewhere that really,
really big spiders — |like that one
we saw earlier — make a kind of
scratching sound as they clinb up
wal | s and into beds. You can
actual ly hear themwal ki ng, they're
so big.

REESE confirns this.

( CONTI NUED)
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REESE
(to MALCOLM
Yeah, and really big nasty hairy
spiders also have big teeth Iike
that kid in your class with the
fangs. ..

(pulling a snarling face with
cl awl i ke hands)

...and they can give you a nasty
bite if you nove suddenly when
they' re wal ki ng over you.

DEVEEY' s eyes wi den further.

TIVE CUT TGO
| NT. THE BOYS' BEDROOM —NI GHT (A FEW MOMENTS LATER)

DEVEY' s eyes are still w de when HAL cones in to the bedroomto

tuck the boys in and read DEVWEY a bedtinme story. DEWEY clutches
at the bed covers and pulls themup to his nose so only his w de
eyes are visible.

HAL doesn't notice —his thoughts are el sewhere (on preparations
for the evening) —and he picks up one of DEVWEY's bedtinme story
books, doesn't notice it is upside down and proceeds to read a
very short, conpletely made up story that nakes no sense.

HAL

(t o DEVEY)
Once upon a tinme there was a fairy
princess who nmet a charmng prince
and they decided to swap cl ot hes
for the evening while they went to
the novies and it was great fun and
they all lived happily ever after,
t he end.

( BEAT)
CGoodni ght then, son..
(ki sses Dewey on the head)

...and goodni ght you two boys —
sl eep tight.

( CONTI NUED)
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HAL switches off the main bedroomlight and cl oses the door.

In the noonlight we can see DEWEY's eyebrows rise above his w de
eyes as MALCOLM and REESE surreptitiously tap and scratch their
fingernails against the bedroomwall.

CUT TGO
| NT. THE BATHROOM —A SHORT Tl ME LATER

HAL is wearing boxers and shaving his legs with a wet razor. He
only shaves up to about an inch fromthe Iine of the boxers,

| eaving thick hair jutting out of the shorts. He is humming to
hi nsel f.

TIME CUT TGO
| NT. THE MASTER BEDROOM — NI GHT (AN HOUR LATER)

HAL is going through LOS drawers, pulling out various itens of
lingerie and hol ding them agai nst hinself, |ooking in a ful
length mrror to see howthey fit. Al though he has shaved nost
of his I egs he has not shaved anything el se and his chest, back
and arns are hairy.

CUT TGO
| NT. THE LI VING ROOM —NI GHT (A FEW MOVENTS LATER)

LOS is sitting on the couch drinking a cup of tea and watching
the weather report on the television. The weather person reports
a heavy rainstormheading into the area. LO S gets up and opens
t he door |eading to the darkened hallway and t he bedroons.

LA S
(softly to HAL)
Hal 7 Make sure all the big w ndows
are closed. There's a storm
heading this way tonight. W don't
want the rain pouring in.

( BEAT)
And be careful with nmy clothes.

LO S goes back to her tea and the couch and puts her feet up

( CONTI NUED)
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LA S
(to herself)
It's one way to get a new wardrobe.

CUT TGO
| NT. THE MASTER BEDROOM —NI GHT ( THE SAME MOVENT)

HAL is now wearing black | ace underwear with hair jutting out,
rolling around on the bed trying to get into a frilly black
boustier. Hearing LOS instructions, he stops and grins.

HAL
(in alowvoice to hinself)
Better and better. Lois always
gets a little scared by storns,
whi ch neans she has to cling to her
manly man for protection.

He succeeds in putting on the boustier and then begins to try to
put on a stocking, making large holes in it in the process.

CUT TO
| NT. THE BOYS BEDROOM — NI GHT (A SHORT VH LE LATER)
The canera pans over the three boys in their beds.

REESE is lying on his back and has a |large plastic sword cl utched
to his chest. He is asleep with a big smle on his face.

DEVEY is covered with bedcl ot hes and where his head lies on the
pillow we see a | arge brown paper bag with two eye holes cut in
it, facing away from MALCOLM and REESE. The canera noves in to
the hol es and we can see DEVWEY's eyes inside, still w de open.

Wen the canera noves to MALCOLM he turns over in bed restlessly
and awakens. He licks his lips and gets out of bed. The canera
follows himas he wal ks out to the bathroomto get a drink

W& see himpour and then drink a | arge glass of cold water
MALCOLM
(to canera)

Sleeping is thirsty work. Don't
ask nme why.

( CONTI NUED)
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The canera foll ows himback to the bedroom As he passes the
mast er bedroom the door is ajar and we and he can see HAL's
reflection in a full length mrror. MALCOLM s jaw drops.

FADE OUT

( CONTI NUED)
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ACT TWO
FADE I N
| NT. THE HALLWAY — NI GHT ( CONTI NU NG FROM PREVI QUS SCENE)
ANGLE SHOT OF MALCOLM S FACE

MALCOLM s eyes wi den in amazenent, his jaw drops. He |looks to
canmera and back to the doorway and back to camera again.

MALCOLM
(in a low voice to canera)
Am | dream ng? | nust be dream ng.

( BEAT)
VWit a m nute.

MALCOLM pul I's his ears, ruffles his hair, pushes his nose upwards
hard with one finger, crosses his eyes and sticks his tongue out.
H s tests for being awake are conpl ete.

MALCOLM
(still in a low voice, to canera)
No, | think I"'mdefinitely awake.

MALCOLM turns back to | ook through the bedroom door at his
father, now sporting a large frizzy black w g.

MALCOLM
(turning to canera, still in a |ow voice)
No—one wi |l ever believe this! Not
inamllionbillion trillion
years.
( BEAT)
Unl ess. ..

He scurries back to his bedroom followed by the canera, and
qui etly | ooks through various drawers and piles of things until
he finally finds what he is looking for: a Polaroid canera.

The canera follows himback to the naster bedroom MALCOLM
crouches down | ow at the open door and ains the canera at the
mrror, in front of which his father is still posing. He fires
off a shot and the flash tenporarily blinds HAL.

MALCOLM runs back to his bedroom and quietly closes the door

( CONTI NUED)
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CUT TO
| NT. THE MASTER BEDROOM —NI GHT (A FEW MOVENTS LATER)
HAL is still blinking fromthe flash
HAL
(speaking to hinself)
Gosh. That was fast. | never saw
a stormnove in so quickly. Maybe
| better had check all the w ndows.
He goes to check the wi ndows behind the curtain.
CUT TGO

EXT. VI EWOF THE MASTER BEDROOM W NDOW FROM THE STREET — NI GHT
(THE SAMVE MOVENT)

We see HAL in drag checking the windows just as two elderly

| adies walk by with a small dog. They turn as they see the
curtain nove, showing HAL's hairy upper torso silhouetted in the
[ight fromthe bedroom

ELDERLY LADY #1
(haughtily to ELDERLY LADY #2)
| think someone should tell Lois
about Epil ady. ..

They wal k on.

CUT TGO
| NT. THE BOYS BEDROOM — NI GHT ( THE SAME MOVENT)
MALCOLM i s sat on his bed checking the devel opnent of the
phot ograph. He has to tilt it to look at it in the available
light. W |look at the photograph over his shoulder. He has
caught the reflection of HAL full frontal in drag and posing.

CUT TGO
| NT. THE LI VI NG ROOM —NI GHT (A FEW MOVENTS LATER)
LOS switches off the TV, turns out the living roomlight and
goes out of the door into the hallway |eading to the bedroons.

The canera foll ows her as she goes to the boys' bedroom door,
quietly opens it and checks inside.

( CONTI NUED)
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CUT TO
| NT. THE BOYS' BEDROOM — NI GHT ( THE SAME MOMENT)

MALCOLM is in bed, eyes closed, but we can see a corner of the
phot ograph sticking out fromunder his pillow. LOS doesn't see
it. She crosses to the wi ndow and checks that it is closed, then
quietly |l eaves the room shutting the door on her way out. The
canmera noves down to the eye holes in DEVWEY's brown paper bag.

H s eyes are cl osed.

CUT TGO
| NT. THE MASTER BEDROOM — NI GHT (A FEW MOVENTS LATER)

HAL is posing on the bed, disporting hinself —nowin full drag —
in front of LOS. LAOS laughs loudly then clanps her hand over
her nouth. HAL grins.

HAL
That storm noved in quickly. There
was a huge flash of lightning a few
m nutes ago —but | haven't heard
any thunder yet.

He | ooks a little puzzled.
LOS clinbs onto the bed and lies facing HAL.

LA S
I"ve had a thought.

HAL
(grins m schi evously)
Oh, yeah?

LA S
(smles back at HAL)
Not that. Wo are we going to get
to babysit the boys for this
wei rdos night out? Everyone we
know won't cone near us.

( BEAT)
(grins and noves her eyebrows up and down)

Especially if they could see you
NOW.

( CONTI NUED)
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HAL
(grimaci ng)
Yeah. 1'd forgotten about the
babysitter.

( BEAT)

(wistfully hopeful)
You don't think they're old enough
to | ook after thensel ves?

LA S
Hah!

HAL
(di sappoi nted, but then |ooks thoughtful)
| could try the German accent this
time. It mght work on old Ms
For bes.

( BEAT)
(using a stage CGermani ¢ accent)
["Il giff her a call fromverk

t onor r ow.
( BEAT)
(normal voice)
Are you ... going to get ready for
bed now?
LA S
(smles coyly)
Are you?
HAL
(sml es back)
I"'mall ready —if you are.

LO S pulls gently at sone of the hair on his chest.

LA S
(frowning slightly)
The | east you could do is wax your

chest. Hang on a mnute —I think
| have a couple of sheets
somewher e

LO S gets up off the bed, and goes in search of her waxing kit.
W see her apply sone of the material to HAL's chest.

( CONTI NUED)
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CUT TO

EXT. VI EW OF THE MASTER BEDROOM W NDOW FROM THE STREET — NI GHT (A
FEW MOMVENTS LATER)

We hear the sound of the waxing sheet being pulled sharply and
HAL's reaction

SEX: RI PPI NG SOUND FOLLOWNED | MMEDI ATELY BY A LOUD SCREAM OF PAI N
FROM HAL.

The canera pans back and we see lights going on in various
w ndows of various houses in the street, and we hear a dog
bar ki ng.

SEX:  DOG BARKI NG

TIVE CUT TO
| NT. A CLASSROOM AT MALCOLM S SCHOOL — THE FOLLOW NG DAY
MALCOLM and STEVIE are next to the school conputer, talking.
MALCOLM
(awkwar dl y)
Stevie...l...I think my Dad m ght
be a...a cross dresser.
Stevie is being deliberately obtuse.
STEVI E

(breat hl ess)
He gets...angry putting...clothes

on?
MALCOLM
(alittle frustrated)
No! He's a...l| think he's a...

transvestite.

STEVI E
(breat hl ess)
Isn'"t that where...vanpires...cone
fronf

MALCOLM

(raising his voice)
No! No! Wiy are you saying that?

( CONTI NUED)
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STEVI E
(breathl ess)
| know. ..l know...|l was

just...pulling your...chain.
( BEAT)
What makes you. ..

Mal col m | ooks around and then pulls out the pol aroid.

STEVI E
(squinting at the photo)
You can't really...I...can give
you...a better picture...than this.

Wat ch.

STEVI E pl aces the photograph in a flatbed scanner attached to the
conputer, calls up sone photo editing software, scans the photo,
enlarges it and then crops it. HAL appears larger than life on
screen. STEVIE saves the file. He prints a |large copy on the
attached color printer and hands it to MALCOLM

MALCOLM
(protesting, to STEVIE)
Don't | eave the file on the

conputer —1 don't want everyone
knowi ng ny Dad's a —what ever he
I'S.

STEVIE sighs and deletes the file. At this point a TEACHER
enters the room MALCOLM cl asps the printout to his chest.

TEACHER
(di sapprovingly)
Conme on you two boys —there's
fresh air outside and plenty for
ever ybody.

The TEACHER shoos the boys out, and in their haste they |eave the
Pol aroi d behind in the scanner

The canera stays with the TEACHER, who lifts up the fl atbed
scanner cover and di scovers the Pol aroi d.

( CONTI NUED)
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TIME CUT TO
| NT. THE TEACHERS' LOUNGE AT MALCOLM S SCHOOL — DAY —LATER

There are nunmerous teachers drinking coffee or tea, sitting
readi ng newspapers, talking. Enlarged prints of the photograph
of HAL in drag are circulating rapidly anong them The polaroid
has been pinned to a noticeboard.

The PRI NCI PAL enters the room and sees the polaroid and the
prints. She recognizes HAL from her many dealings with the boys'
parents. She is not anused.

She snatches the polaroid and one of the prints and marches out
of the room

CUT TGO

I NT. THE PRI NCI PAL' S OFFI CE AT MALCOLM S SCHOOL — DAY —A FEW
MOMVENTS LATER

The PRI NClI PAL picks up the phone, and presses a SPEED DI AL button
| abel ed "NOTHI NG BUT TROUBLE". It dials MALCOLM s hone nunber
and LO S answers.

SEFX: LA S MJFFLED VO CE ON THE PHONE.

PRI NCl PAL
(abrupt, curt manner)
Is this Mal col M s not her?

SFX: LA S MJFFLED VO CE ON THE PHONE.

PRI NCI PAL
(conti nui ng abrupt ness)

No. This is not about any of the
children. This is about you. |
shoul d be very nmuch obliged if you
and your husband could be in ny
office at 8.30 sharp tonorrow
norni ng. Good day.

She hangs up the phone without waiting for a reply fromLO S.
TIVE CUT TO

INT. THE PRINCI PAL' S OFFI CE AT MALCOLM S SCHOOL — DAY — THE
FOLLON NG DAY (VEDNESDAY)
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W watch as the PRI NCI PAL shows HAL and LO S the polaroid picture
and a copy of the printout of HAL in drag. HAL squirns, pink
W th enbarrassnment, LOS is alnost purple with anger and shane.

PRI NCl PAL

(abrupt, curt manner)
I"msure that this is permssible
in today's noral climate but | do
not think it appropriate for you to
circulate such material in ny
school. Please do not let it
happen again. Good day.

She stands up, hands HAL the polaroid picture (but retains the
printout) and gestures to the door. HAL and LAO S (spluttering)
| eave the office.

The canera follows themout into the hallway where a couple of
young wonen teachers | ook at HAL and their eyes and nouths w den
in recognition. They walk by, trying hard to suppress their

gi ggl es which erupt as soon as they are past HAL and LA S.

The unhappy parents try to escape fromthe school w thout further
enbarrassnent .

CUT TGO
I NT. THE FAM LY CAR —DAY —A FEW MOMENTS LATER

HAL is sitting in the front passenger seat, LOS in the driver's
seat. LAS face is dark with suppressed anger, HAL has a pai ned
expression on his face.

LA S
(quer ul ous)
What | don't understand is where
the hell that picture came fromin
the first place.

LA S starts the car.
LA S

(conti nui ng)
What day is it today?

Both their faces show recognition at the same tine. They turn to
face each other and exclaimin unison.

( CONTI NUED)
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LO S AND HAL
(toget her)
MVALCOLM

CUT TGO

EXT. THE PLAYGROUND AT MALCOLM S SCHOOL —LATER THE SAME DAY

It is still Weful Wednesday. The Krel boynes (LLOYD, DABNEY
ERASERHEAD) are neeting with MALCOLM and STEVIE to di scuss the
phot ograph. They are sitting at a table.

ERASERHEAD
(to MALCOLM
I think you' re getting off lightly.
My Dad wears a di aper and a baby
bonnet and ny Mom has to spank him
with sonme sticks of celery.

LLOYD
(t o ERASERHEAD)
Yours too? | thought | was the
only one who had...special parents.
DABNEY
No, | think we're pretty nuch in
sync as far as that goes. | always

t hought Mal col mwas the odd one
out, but apparently I was w ong.

STEVI E
(to hinself)
And |...used to...like celery.

ERASERHEAD brings them back to focus on nore inportant matters.

ERASERHEAD
(to the group)
How about getting back to business?
How are we doi ng on components for
the Fart Al yzer?

MALCOLM has been out of the | oop.

MALCOLM
(1 ncredul ously)
The what ?

DABNEY expl ai ns.

( CONTI NUED)
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DABNEY
(to MALCOLM
The FartAlyzer. It's an instrunent
to analyze farts as a way to
classify the |l esser elenents in the
school .

( BEAT)

(proudly)
It was ny idea.

MALCOLM isn't usually that enthralled with their nerdi shness, but
in this case he thinks it's a |laugh and he goes along with it.

MALCOLM
(to canera)
Sounds pretty weird...and cool,
after a fashion...if somewhat
elitist. But what the hey...we're
only young once.

LLOYD takes up the story.

LLOYD
(to MALCOLM
We have a sanpl e provider who w |
make avail able control naterials on
demand.

MALCOLM
Huh?

LLOYD
It's Raynond "The Cheese" Cutter —
you renenber when everyone cane
pouring out of Ms Dibble's
cl assroom and t hey thought the
drai ns had backed up? That was The
Cheese.

( BEAT)
(to the group)

How are we doing on the raw
material s?

( CONTI NUED)
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DABNEY
| found sonmeone who can get us an
atom c absorption spectro-—
phot onet er.

ERASERHEAD
| know soneone who can get us an
oxyacetyl ene cyl i nder

STEVI E rouses themto action

STEVI E
Then let's...get into...gear and
...do it!

CUT TGO
I NT. HAL'S OFFI CE AT H'S PLACE OF WORK — DAY ( V\EDNESDAY)
HAL | ooks around a little furtively and then picks up the
tel ephone. He dials a nunber that he reads froma small piece of
paper, and we hear the nuffled voice of an elderly woman.

SFX: MUFFLED PHONE VO CE OF AN ELDERLY WOVAN SAYI NG "HELLO'.

HAL speaks, using a very strange accent.

HAL
(in a stage Germani c accent)
Hal | 0? 1ss ziss M ssiss Vorpss?

SFX: MUFFLED PHONE VO CE OF AN ELDERLY WOMAN SAYI NG " YES'.

HAL
(continuing in the strange accent)

Fee haffn't nmet before, but a
friend off mne tellss nme zat you
are eggssellent viss chiltren ass
babyssitter. | foss funterink iff
you coot possibly babyssit m ne
kittiess for me tonight, chust for
a few hourss?

HAL | ooks up to see his boss standing in the doorway | ooking
puzzl ed. HAL coughs and gestures that he will be free in a
monment, and his boss shakes his head in puzzlenment and wal ks out
of the doorway, |eaving the door open.

The voice on the other end of the phone gives a nmuffled response
that sounds like "OK".
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SEX: MJUFFLED PHONE VO CE OF AN ELDERLY WOVAN SAYI NG " CK".

HAL
(hol di ng up crossed fingers)
| haff chust sree |iddle oness und
zey are abssolutely no trupple at
all.

The heads of HAL's col | eagues begin to appear around the door as
they cone to see what he's up to.

HAL
(shrugs his shoulders, puts his hand over the
nmout hpi ece, nouths his expl anati on)
Trying to get a babysitter.

Hi s col | eagues give "Chs" of understanding —they too have
simlar problens getting babysitters.

TIVE CUT TGO
INT. LOS PLACE OF WORK — DAY ( \EDNESDAY)

LOS is in her uniformand she looks tired. She is close to
ending her shift. She is using the last few mnutes to shop for
her famly. CRAIGis following her around |ike a puppy.

CRAI G watches as LA S picks up a junbo size bag of sesane seed
burger buns and drops it into her trolley. He senses that she is
preparing for a barbecue.

CRAI G

(wistfully)
Do you know, | can't renenber the
last tinme someone invited me to a
barbecue. Did 1l tell you |l was
second runner up to Sout hern County
W ener Schnitzelling Chanpion
three years running? The |adies
used to gather round in droves to
wat ch me schnitzelling ny w ener.

LO S |l ooks at himslightly askance.

LA S
(sarcastically)
Craig, your social |ife never
ceases to amaze nme. |'msurprised
you haven't featured on Sixty

M nut es.
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CRAI G doesn't get the sarcasmat first and initially beans as he
basks in what he thinks is a conplinent. Then the penny drops
and so does his face.

CRAI G
(brightly at first, then crestfallen)
Way, thank you...On.

LA S
(apol ogetical ly)
Look, Craig, |I'msorry, but
what ever you think I'mdoing, |I'm
not. And even if | was, | wouldn't
be and neither woul d you.

CRAI G
(confused)
Huh?

LA S
(1 ooks up as if hearing sonething)
Sounds |i ke soneone being ill

CRAI G
(nmore confused)
What ?

There is a faint sound of soneone being sick. The store's PUBLIC
ADDRESS SYSTEM bl ares out a nessage.

SEX: DI STANT SOUND OF AN ADULT MALE VOM TI NG

PUBLI C ADDRESS SYSTEM
Craig — clean up on aisle five...
aisle six...aisle seven...Sir, can
you pl ease stand still?...aisle
eight...aisle nine...

CRAI G stonps off in a fit of pique, leaving LOS to conpl ete her
shoppi ng.

FADE OUT
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ACT THREE
FADE | N
| NT. THE FAM LY KI TCHEN —LATER THAT SAME DAY
LO S struggles in through the back door with arnfuls of bags of
shoppi ng. She sets them down on the table, pulls out an enornous
bag of burger buns and stuffs it, with sone difficulty, into the
freezer. She hears a noise OS. —the thud of sonething falling.

SEX: (O S.) THE SOUND OF SOVETHI NG HEAVY (A BODY) FALLING WTH A
THUD.

LA S
(wth curiosity)
Hal ? 1s that you? You' re hone
early.

The canera follows her as she wal ks through to the master
bedroom HAL is partially dressed again in her lingerie, on his
hands and knees on the floor. He |ooks apol ogetic, and as she
enters he struggles to get to his feet.

HAL
(wth slight enbarrassnent)
Sorry, hun, | haven't quite
mastered the knack of getting into
these tights. | think I'd do
better with the stockings.

LA S | ooks at her watch.

LA S
(wth slight exasperation)
You' re getting ready way too early.
W aren't due to |eave until al nost
m dni ght. Wat are you going to do
when the boys get hone?

( BEAT)
| hope you realize that after

ruining all nmy clothes you're going
to have to replace them
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HAL
(coyly)

| managed to arrange the
babysitter somewhat earlier. |
t hought we coul d maybe nmanage a
meal sonewhere where they don't
know us, before the show. You
know, make a full evening of it.

LO S | ooks slightly taken aback and then pleasantly surprised and
pl eased.

LA S
Yes, OK. Good thinking, Hal. [1'l]I
have to get a nove on though.

( BEAT)

What wll you tell the boys? W
haven't dealt w th Ml col mproperly
yet.

HAL
Ah, | had an idea about that.
We'll tell the boys that it's fancy
dress —which it is, in a way, sort
of —and that way we don't have to
deal with anything because it's all
been just a tiny m sunderstanding.

HAL beans at his own ingenuity. LOS isn't so sure.

LA S

(grimaci ng)
Hah! | m ght swallow that but I
don't think the boys will and nor
will that principal. | stil
haven't worked out what |'m going
to do about that, but | suppose
your idea is just as good as any
ot her crack-brai ned sol ution.

( BEAT)

Conme here and let ne fix your
makeup.

( CONTI NUED)
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CUT TO

I NT. THE FAM LY KI TCHEN — DAY —A FEW M NUTES LATER

The three boys have al so cone hone early. As they dunp their

bags anywhere,

t abl e.

MALCOLM can see the bags of groceries on the

MALCOLM
(shouti ng)
Mon?? Can | have a burger please?

CUT TGO

| NT. THE MASTER BEDROOM — DAY ( THE SAME MOMENT)

LOS is putting mascara on HAL. She pauses as she shouts back to

MALCOLM

HAL | aughs.

LA S

(shout i ng)
Yes, all right, but use the buns in
the freezer. |If they're frozen you

m ght need to thaw themin the

m crowave for about twenty seconds
each. Don't forget to have
sonmething green with it.

( BEAT)

Your father and | are going out to
a novie tonight so Ms Forbes has
agreed to cone and babysit. | want

absol utely perfect behavior al
night this tinme.

( BEAT)

Oh, and if she asks you anyt hi ng
about Cermany say you don't know
much Engli sh.

( BEAT)

In fact, try not to talk at all

( CONTI NUED)



31

HAL
(quietly to LAOYS)
It worked like a charm She didn't
even renmenber the address. There's
sonething to be said for having a
poor nenory after all.

( BEAT)

Now ny boss wants ne to do it for
hi m t oo. H s kids are even worse
t han ours.

CUT TGO
I NT. THE FAMLY KI TCHEN —DAY —A FEW MOMENTS LATER

MALCOLM begi ns preparation for the usual doubl e—decker burgers.
This tinme he takes conmmand.

MALCOLM
(to REESE)
Reese, you're in charge of Dewey.
It's your job to safeguard the
sodas. I'll cook everything and
bring it through.

DEVEY and REESE take three sodas fromthe refrigerator, and the
canera follows themas they take theminto the |iving room and
sit down on the couch to watch TV while the food is taken care of
by MALCOLM

REESE | ooks to see if MALCOLM can see him raises his eyebrows at
DEVEY, and vigorously shakes the can of soda he has brought
t hrough for MALCOLM

CUT TO
I NT. THE FAM LY KI TCHEN —DAY —A FEW MOMENTS LATER

MALCOLM begins to set everything in notion, and then realizes he
still has to thaw the partially frozen buns in the m crowave.

He takes six partially frozen buns fromthe freezer and pl aces
them on a plate in the mcrowave. He goes to put themon for
twenty seconds each (1 mnute 20 seconds) —but m skeys and
enters 12 mnutes just as the KRELBOYNES arrive and knock at the
back door. MALCOLM doesn't see his error and hits the START
button on the m crowave, then goes to answer the back door. The
canmera foll ows.
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THE KRELBOYNES — STEVIE, LLOYD, DABNEY, and ERASERHEAD — are in
view. STEVIE has an enornous contraption bal anced precariously
in front of himon his wheelchair —you can barely see hi m behi nd
all the junk that goes to nake up the FartAlyzer. A |arge gas
cylinder is strapped to the back of his chair.

MALCOLM
(to the group)
Hey. Wassup?

EVERYONE
Hey, Mal colm

ERASERHEAD pulls into view soneone who is very short and was
hi dden behind the group. It's THE CHEESE. ERASERHEAD i ntroduces
himto MALCOLM

ERASERHEAD
Mal col m — The Cheese. The Cheese —
Mal col m

As MALCOLM and THE CHEESE nod to each other in greeting there is
a slight but unm stakabl e sound.

SEX: A SMALL FARTI NG NO SE.

LLOYD
(to THE CHEESE)
Not yet! Not yet! W' re not set

up!

DABNEY
(to MALCOLM
Do you have an external tap for a
garden hose? W need a source of
water to create the vacuum so the
control sanple can be sucked in.

MALCOLM i s sidetracked. He pulls the burger filled pan off the
hot pl ate and heads out into the garden with the KRELBOYNES
forgetting the buns in the m crowave.

MALCOLM
Yes, it's just around the side
her e.

The canera noves towards the buns in the mcrowave. They are
al ready begi nning to snoke.
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CUT TO
EXT. MALCOLM S BACK GARDEN — DAY —A FEW MOVENTS LATER

The KRELBOYNES connect the behenoth to the garden hose. As THE
CHEESE provi des a generous sanple into the funnel attached to the
input line, MALCOLM sees a piece of string attached to the side
of the contraption

MALCOLM
(curiously, as he yanks on the string)
What's this for?

The Fart Alyzer works by sucking in sone gaseous nmaterial and
burning it in a mxture of oxyacetylene gas and air to produce a
colored flanme, through which light froma |lanp shines onto a
detector and a neter indicates the concentration of the materi al

By pulling on the string MALCOLM has suddenly increased the flow
of oxyacetyl ene gas dramatically, producing a huge ball of flane
and igniting THE CHEESE s trousers in the process. The
oxyacetyl ene cylinder hose disconnects as the pile of junk nearly
blows up. STEVIE, a prisoner behind the nachine as it sits on
his wheelchair, is w de—-eyed wth uncertainty.

STEVI E
(wi th nmounting concern)
Ow...OW. ..OW. ..0WwW...

MALCOLM w th sone presence of mnd, pulls free the hose
connected to the water tap and turns the spray on the group,
effectively putting out the flanmes on THE CHEESE s trousers and
drenchi ng everyone. The group | ook nenacingly at MALCOLM and he
backs away with an uncertain smle on his face, disappearing
around the side of the house.

CUT TGO
I NT. THE FAMLY KI TCHEN —DAY —A FEW MOMENTS LATER

Recei ving no food, DEWEY and REESE cone back into the kitchen to
find out why. REESE notices the snoke in the mcrowave, which is
beginning to work its way out into the kitchen. Qut of
curiosity, he opens the m crowave door.

The snoke and funmes rush out fromthe mcrowave, instantly

engul fing both of them and the canmera follows the pair as they
run back towards the living roomjust as HAL and LO S —now fully
cross—dressed —enter the living roomfromthe hallway.
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They too are imedi ately affected by the toxic snoke and funes,
and they dash with the two boys through the front door outside to
the front yard, where they all cough and splutter, their eyes
streamng with tears. The canera follows them outside as snoke
begins to pour out of the open front door.

CUT TGO
EXT. THE HOUSE OF A NEI GBOR OPPCSI TE — DAY —A FEW MOMENTS LATER

We see the POV of the NEIGHBOR as they | ook out through their
[iving roomw ndow and they nmake the call to 911 —as they have
so nmany tines before.

NEI GHBOR
(on the phone)
It's the usual

( BEAT)
Yes, the sanme famly.
( BEAT)

Yes, lots of snpke but no fl anes
yet .

( BEAT)
Better send two — just in case.

The NEI GHBOR wal ks out into their front yard to stand and watch
the spectacle as it unfolds.

CQUT TO
EXT. THE SI DE OF MALCOLM S HOUSE — DAY —A FEW MOMENTS LATER

MALCOLM wal ks qui ckly —hands in pockets —around the side of the
house and into the front yard, having totally forgotten about the
food and the Krel boynes, since he sees the fire engi nes draw ng
up and he's curious.

MALCOLM
(to canera)
There's no way the FartAl yzer
triggered a call to the fire
station. | wonder what's goi ng on?
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CUT TO
EXT. THE SI DE OF MALCOLM S HOUSE — DAY — THE SAME MOVENT

The wet and unhappy | ooki ng KRELBOYNES trudgi ng towards the
front yard are scattered by two firenmen rushing past themwth a
hose. STEVIE s wheelchair is caught up by the hose and he is
suddenl y dragged backwar ds.

STEVI E
(in alarm
Hey! Hold on...a mnute...
where's... the fire?

TIVE CUT TGO

EXT. MALCOLM S FRONT YARD — DAY (LATE AFTERNOQON, CONTI NUI NG FROM
THE OPENI NG SCENE)

FIREMAN #6 is tending to the famly group, squirting water froma
washbottle into their eyes. FIREVAN #1 wearing breat hing
apparatus energes fromthe front door of the house (where water
i's gushing out of the open door) carrying a m crowave cooker, the
door ajar, fromwhich gray snoke is still pouring. He walks up
to his captain, who is standing hands on hi ps, overseeing the
oper at i on.

FI REMAN #1
(voice nuffl ed by apparat us)
This is what caused it. There was
no real fire. Someone put sesane
seed buns in here, left it on too

long and the oil in the seeds
caught fire. That's |ike Mace,
that is.

He turns to HAL and LAO'S, who by now are recovering and are able
to see better.

FI REMAN #1

(admoni shingly to HAL and LA S)
You want to be nore careful
Snol deri ng sesanme seeds are |ike
tear gas. You don't want to | eave
sesane seed buns in the m crowave
unattended. That's asking for
troubl e.

He | ooks at the house, then back to HAL and LA S.
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FI REMAN #1
It'lIl take about six hours for the
snoke to clear before you can go
back in there. I1t'll take severa

days for the snell to go away. But
you were | ucky.

LO S snaps FI REMAN #6's arm away.

LA S
(shouting angrily)
Excuse ne?! Lucky?! You call this
lucky?! We're nearly gassed to
deat h, you've just drenched ny hone
with water when there was no fire
and you're telling ne we're | ucky?!

FI REMAN #1, the captain (FI REMAN #5) and FI REMAN #6 all back away
uncertainly. LOS —who knows the firenen weren't the cause of
it all —sw ngs around, peering through watery eyes, |ooking for
t he obvious cul prit.

LA S
(in a growing voice)
Mal col n?  Where's Mal col n?

The remaining firemen are already rolling up the hoses, preparing
to | eave. FIREMAN #7 cautiously approaches LOS. He wants to
retrieve his ax fromthe car door.

FI REMAN #7
(nervously to LA YS)
Er... My | go get ny ax back,
pl ease?

LA S:
NO | needit...
She strides towards the car door, HAL follow ng her, attenpting
to cal m her down.

HAL:
(stammering)
Er...Honey? Sweetie? These things
happen. Er...You wouldn't do
anyt hing rash, would you?

LA S wenches the ax out of the car door and then | ooks around

wth a slightly crazed | ook in her eyes. She doesn't really want
to hurt MALCOM just scare hima little, and teach hima | esson.
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LA S:
(in a slightly nenaci ng tone)
Mal col n?  Onh, Mal col n? Were are
you, Malcoln? | want to have a
word with you..

CUT TGO
THE CAMERA GOES OVERHEAD

W see MALCOLM hightailing it out of the garden and up the
street, as the canera rises into the air, |ooking down on a chain
of people as they run up the street: MALCOLM at the head,

foll owed a good way behind by LOS carrying the ax, HAL stunbling
in high heels, REESE, DEWEY and FlI REMAN #7:

FI REMAN #7:
(wai l'i ng)
Pl ease |l et me have it back. They'l|
make nme pay for it if | don't get
it back.
( BEAT)

And pl ease don't get any bl ood on
it...

FADE OUT
THE END



